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Ancient Greek music and music theory has fascinated scholars for centuries not only because of its intrinsic interest as a part of ancient
Greek culture but also because the Greeks? grand concept of music has continued to stimulate musical imaginations to the present day.
Unlike earlier treatments of the subject, Apollo?s Lyre is aimedøprincipally at the reader interested in the musical typologies, the musical
instruments, and especially the historical development of music theory and its transmission through the Middle Ages. The basic method and
scope of the study are set out in a preliminary chapter, followed by two chapters concentrating on the role of music in Greek society, musical
typology, organology, and performance practice. The next chapters are devoted to the music theory itself, as it developed in three stages: in
the treatises of Aristoxenus and the Sectio canonis; during the period of revival in the second century C.E.; and in late antiquity. Each theorist
and treatise is considered separately but always within the context of the emerging traditions. The theory provides a remarkably complete and
coherent system for explaining and analyzing musical phenomena, and a great deal of its conceptual framework, as well as much of its
terminology, was borrowed and adapted by medieval Latin, Byzantine, and Arabic music theorists, a legacy reviewed in the final chapter.
Transcriptions and analyses of some of the more complete pieces of Greek music preserved on papyrus or stone, or in manuscript, are
integrated with a consideration of the musicopoetic types themselves. The book concludes with a comprehensive bibliography for the field,
updating and expanding the author?s earlier Bibliography of Sources for the Study of Ancient Greek Music.
Between 1955 and 1975 music theatre became a central preoccupation for European composers digesting the consequences of the
revolutionary experiments in musical language that followed the end of the Second World War. The ‘new music theatre’ wrought multiple,
significant transformations, serving as a crucible for the experimental rethinking of theatrical traditions, artistic genres, the conventions of
performance, and the composer’s relation to society. This volume brings together leading specialists from across Europe to offer a new
appraisal of the genre. It is structured according to six themes that investigate: the relation of new music theatre to earlier and
contemporaneous theories of drama; the use of new technologies; the relation of new music theatre to progressive politics; the role of new
venues and environments; the advancement of new conceptions of the performer; and the challenges that new music theatre lays down for
music analysis. Contributing authors address canonical works by composers such as Berio, Birtwistle, Henze, Kagel, Ligeti, Nono, and
Zimmermann, but also expand the field to figures and artistic developments not regularly represented in existing music histories. Particular
attention is given to new music theatre as a site of intense exchange – between practitioners of different art forms, across national borders,
and with diverse mediating institutions.
Table of contents
The New Grove Dictionary of Music and Musicians is the most up-to-date body of musical knowledge ever gathered together.
During the twentieth century, electronic technology enabled the explosive development of new tools for the production, performance,
dissemination and conservation of music. The era of the mechanical reproduction of music has, rather ironically, opened up new
perspectives, which have contributed to the revitalisation of the performer’s role and the concept of music as performance. This book
examines questions related to music that cannot be set in conventional notation, reporting and reflecting on current research and creative
practice primarily in live electronic music. It studies compositions for which the musical text is problematic, that is, non-existent, incomplete,
insufficiently precise or transmitted in a nontraditional format. Thus, at the core of this project is an absence. The objects of study lack a
reliably precise graphical representation of the work as the composer or the composer/performer conceived or imagined it. How do we
compose, perform and study music that cannot be set in conventional notation? The authors of this book examine this problem from the
complementary perspectives of the composer, the performer, the musical assistant, the audio engineer, the computer scientist and the
musicologist.
"In this elegantly constructed study of the early decades of public opera, the conflicts and cooperation of poets, composers, managers,
designers, and singers—producing the art form that was soon to sweep the world and that has been dominant ever since—are revealed in their
first freshness."—Andrew Porter "This will be a standard work on the subject of the rise of Venetian opera for decades. Rosand has provided a
decisive contribution to the reshaping of the entire subject. . . . She offers a profoundly new view of baroque opera based on a solid
documentary and historical-critical foundation. The treatment of the artistic self-consciousness and professional activities of the librettists,
impresarios, singers, and composers is exemplary, as is the examination of their reciprocal relations. This work will have a positive effect not
only on studies of 17th-century, but on the history of opera in general."—Lorenzo Bianconi

As the first book of its kind, Nancy Lee Harper’s Portuguese Piano Music: An Introduction and Annotated Bibliography fills the gap
in the historical record of Portuguese piano music from its start in the 18th century to the present. While although Spanish piano
music is well documented owing to the reputation of such composers as Isaac Albéniz, Enrique Granados, and Manuel de Falla,
our knowledge of compositions in the tradition of Portuguese piano music has not fared as well, barring the work of Carlos Seixas
(1704–1742). This obscurity, however, reflects poorly on the history of early piano music in light of the many compositions written
for fortepiano on behalf of the Portuguese court during the first half of the 18th century. Indeed, it was in the royal halls of King
John V during his reign from 1706 to 1750 where the early fortepiano was frequently heard. In Portuguese Piano Music, Harper
explores this rich musical tradition, offering a brief introduction to the pianistic history of Portugal and overviews of Portugal’s
contributions to solo piano music, piano in instrumental chamber music, piano concerti, piano for multiple pianists including with
works with electronics, and didactic piano. While paying close attention to female composers, Harper adds an annotated and
graded bibliography that presents readers with a comprehensive inventory of compositions. Appendixes include a selected
discography, list of publishers, and other types of critical source information. To further illustrate its contents, Portuguese Piano
Music contains a CD on which Harper performs representative repertoire, some of which are world premieres. This work is aimed
at pianists, teachers, pupils, musicologists, and music lovers seeking to discover the remarkable world of Portuguese piano music.
This book offers an approach to film music in which music and visuals are seen as equal players in the game. The field of FilmMusic Studies has been increasingly dominated by musicologists and this book brings the discipline back squarely into the domain
of Film Studies. Blending Neoformalism with Gestalt Psychology and Leonard B. Meyer's musicology, this study treats music as a
cinematic element and offers scholars and students of both music and film a set of tools to help them analyse the wide ranging
impact that music has in films.
The Modern Castrato: Gaetano Guadagni and the Coming of a New Operatic Age chronicles the career of the most significant
castrato of the second half of the eighteenth-century. Through a coincidence of time and place, Gaetano Guadagni was on the
forefront of the heroic opera reform, and many forward-thinking composers of the age created roles for him. Author Patricia
Howard reveals that Guadagni may have been the only singer of the time fully able to understand the demands and opportunities
of this reform, as well to possess the intelligence and self-knowledge to realize that it suited his skills, limitations and temperament
perfectly--making him the first castrato to embrace the concepts of modern singing. The first full-length biography of this
outstanding singer, The Modern Castrato illuminates the everyday lives of eighteenth-century singers while spotlighting the historic
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high points of the century. Most famous for his creation of the role of Orpheus in Gluck's Orfeo ed Euridice, his career ranged
widely and brought him into contact with many progressives theorists and composers such as Traetta, Jommelli, and Bertoni.
Howard's focus on the development of Guadagni's career pauses on essential, related topics along the way, such as the castrato
in society, the eighteenth-century revolution in acting, and the remarkable evidence for Guadagni's marionette theater. Howard
also assesses Guadagni's surviving compositions, which give new insight into the quality and character of his voice as well as his
technical and expressive abilities. The Modern Castrato is an engaging narrative that will prove essential reading for opera lovers
and scholars of eighteenth-century music.
The Companion to Venetian History, 1400-1797 provides a single volume overview of the most recent developments. It is
organized thematically and covers a range of topics including political culture, economy, religion, gender, art, literature, music, and
the environment. Each chapter provides a broad but comprehensive historical and historiographical overview of the current state
and future directions of research.
This title is part of UC Press's Voices Revived program, which commemorates University of California Press's mission to seek out
and cultivate the brightest minds and give them voice, reach, and impact. Drawing on a backlist dating to 1893, Voices Revived
makes high-quality, peer-reviewed scholarship accessible once again using print-on-demand technology. This title was originally
published in 1988.
How do you create a style of opera that speaks to everyone, when no one agrees on what it should say -- or how?

Well-known for leading audiences to a new appreciation of Verdi as a subtle and elaborate musical thinker, Pierluigi
Petrobelli here turns his attention to the intriguing question of how musical theater works. In this collection of lively,
penetrating essays, Petrobelli analyzes specific operas, mainly by Verdi, in terms of historical context, musical
organization, and dramaturgical conventions. Originally published in 1994. The Princeton Legacy Library uses the latest
print-on-demand technology to again make available previously out-of-print books from the distinguished backlist of
Princeton University Press. These editions preserve the original texts of these important books while presenting them in
durable paperback and hardcover editions. The goal of the Princeton Legacy Library is to vastly increase access to the
rich scholarly heritage found in the thousands of books published by Princeton University Press since its founding in
1905.
Throughout early modern Europe, patronage became a means for the dominant classes to highlight their wealth,
intellectual finesse, and cultural and political agendas, particularly within the court and religious institutions. Musical
events like operas and carnival parades were an especially essential component of this patronage. However, the ways in
which music patronage changed during the second half of the seventeenth century have largely remained underexplored.
At the time, profound social and cultural transformations influenced the production and consumption of music in radical
and permanent ways, not least through the influence of the Colonna family - Prince Lorenzo Onofrio Colonna and his wife
Maria Mancini. Two of the most active patrons of seventeenth-century Italy, they were particularly active in the musical
life of Rome. Through their sponsorship of an unprecedented number of operas, serenatas, and oratorios, they supported
the careers of the most prominent composers, librettists, and musicians of the period. A new exploration of this period of
music patronage, The Politics of Princely Entertainment follows Lorenzo Onofrio and Maria beyond the borders of Rome
and through their far-reaching personal and institutional travels - to Venice, Naples, and the Kingdom of Aragon. Author
Valeria De Lucca traces the journeys of not only scores and librettos, but also the singers, composers, and librettists
whose art reached these distant corners of Europe through the Colonna family's patronage activities. The Politics of
Princely Entertainment is a welcome addition to scholarly understanding of music patronage beyond traditional
boundaries of gender, geography, and institutions.
Film Music in the Sound Era: A Research and Information Guide offers a comprehensive bibliography of scholarship on
music in sound film (1927–2017). Thematically organized sections cover historical studies, studies of musicians and
filmmakers, genre studies, theory and aesthetics, and other key aspects of film music studies. Broad coverage of works
from around the globe, paired with robust indexes and thorough cross-referencing, make this research guide an
invaluable tool for all scholars and students investigating the intersection of music and film. This guide is published in two
volumes: Volume 1: Histories, Theories, and Genres covers overviews, historical surveys, theory and criticism, studies of
film genres, and case studies of individual films. Volume 2: People, Cultures, and Contexts covers individual people,
social and cultural studies, studies of musical genre, pedagogy, and the industry. A complete index is included in each
volume.
The Historical Dictionary of Romantic Music covers the history of this period through a chronology, an introductory essay,
and an extensive bibliography. The dictionary section has over 500 cross-referenced entries on the most important
traditions, famous pieces, persons, places, technical terms, and institutions of Romantic music. This book is a vital
reference tool for students and teachers of music history, students and teachers and above all for lovers of Romantic
music.
Focus: Music of Northeast Brazil examines the historical and contemporary manifestations of the music of Brazil, a
country with a musical landscape that is layered with complexity and diversity. Based on the author’s field research
during the past twenty years, the book describes and analyzes the social/historical contexts and contemporary musical
practices of Afro-Brazilian religion, selected Carnival traditions, Bahia’s black cultural renaissance, the traditions of rural
migrants, and currents in new popular music. Part One, Understanding Music in Brazil, presents important issues and
topics that encompass all of Brazil, and provides a general survey of Brazil’s diverse musical landscape. Part Two,
Creating Music in Brazil, presents historical trajectories and contemporary examples of Afro-Brazilian traditions, Carnival
music, and northeastern popular music. Part Three, Focusing In, presents two case studies that explore the ground-level
activities of contemporary musicians in Northeast Brazil and the ways in which they move between local, national, and
international realms. The accompanying CD offers vivid musical examples that are discussed in the text
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In this book, Emily Wilbourne boldly traces the roots of early opera back to the sounds of the commedia dell’arte. Along
the way, she forges a new history of Italian opera, from the court pieces of the early seventeenth century to the public
stages of Venice more than fifty years later. Wilbourne considers a series of case studies structured around the most
important and widely explored operas of the period: Monteverdi’s lost L’Arianna, as well as his Il Ritorno d’Ulisse and
L’incoronazione di Poppea; Mazzochi and Marazzoli’s L’Egisto, ovvero Chi soffre speri; and Cavalli’s L’Ormindo and
L’Artemisia. As she demonstrates, the sound-in-performance aspect of commedia dell’arte theater—specifically, the use
of dialect and verbal play—produced an audience that was accustomed to listening to sonic content rather than simply the
literal meaning of spoken words. This, Wilbourne suggests, shaped the musical vocabularies of early opera and
facilitated a musicalization of Italian theater. Highlighting productive ties between the two worlds, from the audiences and
venues to the actors and singers, this work brilliantly shows how the sound of commedia performance ultimately
underwrote the success of opera as a genre.
Offers a new explanation of how the plays of Plautus and Terence worked as musical theatre.
In its 114th year, Billboard remains the world's premier weekly music publication and a diverse digital, events, brand, content and
data licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about the latest music, video,
gaming, media, digital and mobile entertainment issues and trends.
In 1960, a group of young men in California recorded an instrumental single, Moon Dawg, and started what would become known
as surf music. Within a few years, those young men would have been important parts of records by the Beach Boys, Frank Zappa,
Canned Heat, the Monkees, and many more. In this book, Andrew Hickey takes a look at the LA pop music scene of the 60s
through the lens of its greatest records, looking at the interconnections between seemingly disparate bands and performers.
Discover the song Davy Jones of the Monkees wrote about Captain Beefheart, or the member of the Mothers of Invention who
named Buffalo Springfield and wrote songs for the Beach Boys. California Dreaming: The LA Pop Music Scene and the 60s takes
you from the Gamblers' surf instrumentals, through sunshine pop by the Mamas and Papas and the Beach Boys, to Little Feat and
Randy Newman, and shows how all these different artist influenced and inspired each other, in ways that might surprise you...
Opera has always been a vital and complex mixture of commercial and aesthetic concerns, of bourgeois politics and elite privilege.
In its long heyday in the eighteenth and nineteenth centuries, it came to occupy a special place not only among the arts but in
urban planning, too this is, perhaps surprisingly, often still the case. The Oxford Handbook of the Operatic Canon examines how
opera has become the concrete edifice it was never meant to be, by tracing its evolution from a market entirely driven by novelty to
one of the most canonic art forms still in existence. Throughout the book, a lively assembly of musicologists, historians, and
industry professionals tackle key questions of opera's past, present, and future. Why did its canon evolve so differently from that of
concert music? Why do its top ten titles, all more than a century old, now account for nearly a quarter of all performances
worldwide? Why is this system of production becoming still more top-heavy, even while the repertory seemingly expands, notably
to include early music? Topics range from the seventeenth century to the present day, from Russia to England and continental
Europe to the Americas. To reflect the contested nature of many of them, each is addressed in paired chapters. These
complement each other in different ways: by treating the same geographical location in different periods, by providing different
national or regional perspectives on the same period, or by thinking through similar conceptual issues in contrasting or changing
contexts. Posing its questions in fresh, provocative terms, The Oxford Handbook of the Operatic Canon challenges scholarly
assumptions in music and cultural history, and reinvigorates the dialogue with an industry that is, despite everything, still growing.
"In Networking Operatic Italy, Francesca Vella explores how networks of opera production and critical discourse shaped Italian
cultural identity during the years before and after the country's unification in 1861. Vella sheds light on the vibrancy and complexity
of nineteenth-century Italian operatic culture, its engagement with early technologies, and the inherent mobility of operatic
productions as they physically traveled across the peninsula. Through a series of case studies, Vella explores musical criticism in
the Italian press as well as specific operatic works, singers, and theatrical stagings. She also develops new tools for rethinking
nineteenth-century operatic Italy by drawing inspiration from mobility studies and media archaeology. The author traces the politics
of movement within and between multiple locations by attending to opera's encounters with technologies of communication and
transportation, including the new railway, understood as a medium of operatic dissemination as well as a new part of opera's
media infrastructure"-An engaging overview of dance from the Medieval era through the Baroque
Early Music History is devoted to the study of music from the early Middle Ages to the end of the seventeenth century. It demands the highest
standards of scholarship from its contributors, all of whom are leading academics in their fields. It gives preference to studies pursuing
interdisciplinary approaches and to those developing novel methodological ideas. The scope is exceptionally broad and includes manuscript
studies, textual criticism, iconography, studies of the relationship between words and music and the relationship between music and society.
Articles in volume ten include: Machaut's motet 15 and the Roman de la Rose: the literary context of Amours qui a le pouoir/Faus Samblant
m' a deceii/Vidi Dominum; Giulo de' Medici's music books; Parisian nobles, a Scottish princess and the woman's voice in late medieval song.
Focus: Music of Northeast BrazilRoutledge
Performed throughout Europe during the 1700s, Italian heroic opera, or opera seria, was the century’s most significant musical art form,
profoundly engaging such figures as Handel, Haydn, and Mozart. Opera and Sovereignty is the first book to address this genre as cultural
history, arguing that eighteenth-century opera seria must be understood in light of the period’s social and political upheavals. Taking an
anthropological approach to European music that’s as bold as it is unusual, Martha Feldman traces Italian opera’s shift from a mythical
assertion of sovereignty, with its festive forms and rituals, to a dramatic vehicle that increasingly questioned absolute ideals. She situates
these transformations against the backdrop of eighteenth-century Italian culture to show how opera seria both reflected and affected the
struggles of rulers to maintain sovereignty in the face of a growing public sphere. In so doing, Feldman explains why the form had such great
international success and how audience experiences of the period differed from ours today. Ambitiously interdisciplinary, Opera and
Sovereignty will appeal not only to scholars of music and anthropology, but also to those interested in theater, dance, and the history of the
Enlightenment.
An annotated world theatre bibliography documenting significant theatre materials published world wide since 1945, plus an index to key
names throughout the six volumes of the series.
A visual tribute to a city and its talents whose music continues to play on revisits the myths, legends, and romantic visions of the music scene
in Asbury Park, New Jersey, a town striving to make a comeback, in a volume that pays tribute to such legendary artists as Bruce
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Springsteen, Steven Van Zandt, and Southside Johnny Lyon, as well as lesser known talents. Original.
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